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Reviews
W ild  L em on  A nd
C o t to n  C a n d y
S h eld on  Vanauken, A S e v e r e  M ercy  [ In c lu d e s  18 p r e v io u s ly  
u n p u b lish ed  l e t t e r s  by C. S . L ew is] (San  F r a n c isc o :  Harper 
and Row, 1 9 7 7 ) , 238 pp.
She was to  have no w ild  p la c e s  o f  h er  own: "even
t r i v i a l  s e c r e t s  w ere a wedge betw een  u s;"  (p . 33) and 
betw een  t h e i r  "thousand sh a r in g s"  and th e  r e s t  o f  th e  
w o r ld , th e r e  was to  b e "The S h in in g  B a r r ie r ."  E v e ry th in g  
was to  be d ec id ed  by th e  q u e s t io n ,  "What w i l l  b e b e s t  fo r  
our lo v e ? "  Sheldon Vanauken w r i t e s  o f  h i s  m arr ia g e  to  
Davy th a t  " the m ost s p i r i t e d  f e m in is t  o f  l a t e r  y e a r s  cou ld  
n o t e a s i l y  f a u l t  a u n io n . . .w h ere  no one e x e r c is e d  a u th o r­
i t y . "  Maybe, b u t th e r e  i s  an a u th o r i t y  Whom even  th e  m ost 
e g a l i t a r ia n  m a rr ia g es do w e l l  to  r e c o g n iz e ,  and when He 
made H is dem ands, th e  B a r r ie r  was b rea ch ed .
The s t o r y ,  t o ld  w ith  a b r e a t h le s s  and r e l e n t l e s s  
s w e e tn e s s , le a d s  from th e  young c o u p le 's  f i r s t  m eetin g  to  
th e  moment o f  t h e i r  "Encounter w ith  L ig h t ,"  when, a t  
O xford , th ey  began to  r e a d , and th en  m et, C. S . L ew is.
T h is m eetin g  began w ith  and c o n tin u e d  w ith  an  exch an ge o f  
l e t t e r s .  E ig h te e n  o f  th e s e  l e t t e r s  a r e  p u b lish e d  in  th e  
b ook , and t h e ir  b r a c in g  and a c e r b ic  to n e  i s  l i k e  f in d in g  a 
f r e s h  lemon in  a n e s t  o f  c o t to n  can d y. So th e y  became 
C h r is t ia n s .  And th e  wedge was d r iv e n  in .  A s la n  i s  n o t ,  
a f t e r  a l l ,  a tame L ion . T here began to  be w ild  p la c e s  
w here each  o f  them w ent a lo n e :  Davy w ith  h er  newfound  
r e l i g i o n ,  an d , p erhaps in e v i t a b l y ,  Van ( p l a t o n i c a l l y  b u t  
p a s s io n a te ly )  w ith  h i s  newfound J a n e . "Davy and I  had 
lo v e d  b e a u ty . Now, m aybe, I  was w o rsh ip p in g  b e a u ty  in  
th e  C h r is t ia n  God w h ile  Davy was w o rsh ip p in g  G o d ...  and 
Jane and I  e n te r ta in e d  ea ch  o t h e r ."  (p . 14 1 ) He had made 
o f  h i s  w i f e  th e  u lt im a te  demand: a s  C. S . L ew is pu t i t ,
"Your v o lu n ta r y  s t e r i l i t y ,  th a t  an e x p e r ie n c e ,  e . g .  
m a te r n ity , wh. can n ot be sh ared  sh d . on th a t  a c c o u n t be  
a v o id e d ."
Out o f  t h i s  s u f f o c a t in g  r e la t io n s h ip  t h e r e  was f i n ­
a l l y ,  p e r h a p s, o n ly  one e s c a p e . Davy became i l l ,  sh e  
d e c l in e d ;  sh e  e n te r e d  a h o s p i t a l ,  an d , a f t e r  days o f  
w a it in g ,  w ith  a l a s t  word ov er  her s h o u ld e r , sh a r in g  
w h a tev er  sh e  saw w ith  Van even  a s  sh e  w en t, sh e  s a i d ,
"Oh, d e a r l in g ,  l o o k . . . "  and d ie d .  (p . 175) V an 's m ourning  
fo r  Davy was a s  u n l ik e  t h a t  o f  h i s  m e n to r 's  fo r  Joy 
Davidman Lew is a s  A S e v e r e  M e rcy  i s  u n l ik e  A G r i e f  
O b s e r v e d : h e  in d u s t r io u s ly  r e v i s i t e d  e v e r y  moment and
memento o f  th e  m a r r ia g e , an en d eavor w h ich  s im u lta n e o u s ly  
r e l i e v e d  h i s  g r i e f  and p ro v id ed  th e  fo u n d a tio n  fo r  t h i s  
book. L ew is p a id  him th e  suprem e com plim ent o f  t e l l i n g  
him th e  t r u th  about th e  r e l a t i o n s h i p .  H is w ords a re  
s u r e ly  among th e  sh a r p e s t  ev er  w r i t t e n  to  a b erea v ed  
husband. I t  i s  p a r t  o f  V anauken's a r t  t h a t ,  l i k e  D ante  
w r i t in g  in  su ch  a way a s  to  p rep a re  us fo r  B e a t r i c e ' s  
rebuke in  P a r a d is e , he has s e t  h im s e lf  up fo r  t h i s  aw fu l 
rem o n stra n ce . I  w i l l  n o t q u o te  i t  —  Vanauken makes i t  th e  
s e t  p ie c e  and t i t l e  o f  h i s  book and th e  rew ard o f  r e a d in g  
i t  in  t h i s  c o n te x t  i s  w orth  consum ing a g r e a t  d e a l  o f  
m eringue and whipped cream to  r e a c h .
The l e t t e r s  q u oted  h e r e  w i l l  be o f  in t e n s e  i n t e r e s t  
to  any fo l lo w e r  o f  L ew is' w r i t in g s  or  t e a c h in g s .
V anauken's m a r ita l  memoir h as an i n t e r e s t  in  i t s e l f ,  but 
what Davy w ould have w r i t t e n  i f  sh e  had b een  th e  su r v iv o r  
o f  t h i s  r e l a t i o n s h i p ,  th e r e  i s  no way o f  know ing. Her 
p e r s o n a l i t y  s l i p s  through  th e  n a r r a t iv e  l i k e  q u ic k s i lv e r .  
She k e p t her s e c r e t s  a f t e r  a l l ,  i t  seem s.
Nancy - Lou Patterson
L e a f i n g  T h r o u g h  L e w i s
C. S . L e w is , T he J o y f u l  C h r i s t i a n  (New York: M acm illan
P u b lis h in g  Company, 1 9 7 7 ) , Foreword by W illia m  G r i f f in ,
239 pp.
In  1 9 6 8 , C lyde S . K ilb y  e d i t e d  an a n th o lo g y  o f  
C. S . L e w is , a  M in d  Awalce. P erh ap s th e  p a ssa g e  o f  a d ecad e  
j u s t i f i e s  th e  a p p earan ce o f  t h i s  secon d  a n th o lo g y . In  any 
e v e n t ,  a com parison  o f  th e  two g iv e s  a u s e f u l  i n s ig h t  in t o  
th e  a n t h o l o g i s t ' s  a r t .  K ilb y  o r g a n iz e d  th e  q u o ta t io n s  
from L ew is i n t o  a s e r i e s  o f  e n t i t l e d  t o p i c s ,  r a n g in g  from  
" th e n a tu r e  o f  man" t o  " th e  p o s t - C h r is t ia n  w o r ld ."  The 
s e l e c t i o n s  th e m se lv e s  w ere r e l a t i v e l y  b r i e f  —  some no 
more th a n  a s e n te n c e  —  and ran ged  from  p ith y  a p h orism s  
to  lo n g ,  r ic h ly -a r g u e d  p a ra g ra p h s. Each e n tr y  was fo llo w e d  
by th e  t i t l e  o f  i t s  s o u r c e ,  and " a l l  o f  h i s . . . f o r t y  books"  
w ere in c lu d e d , m aking th e  c o l l e c t i o n  a tr u e  sam pler o f  
L ew is' s t y l e  and r a n g e .
T h e  J o y f u l  C h r i s t i a n ,  in  c o n t r a s t ,  c o n ta in s  127 
r e a d in g s ,  from  o n ly  e ig h te e n  b o o k s. The s e l e c t i o n s ,  
a c c o r d in g  to  th e  fo r e w o r d , a r e  " th e m a t ic a l ly  a r r a n g e d , 
in fo r m a lly  s y s t e m a t iz e d ,  and d e v o t io n a l ly  s t y l e d ."
(p . x iv )  The p a ss a g e s  a r e  lo n g , som etim es f i v e  o r  more 
p ag es a p ie c e ,  and th e  s o u r c e s ,  though g iv e n  a t  th e  back  
o f  th e  b ook , do n o t  appear w ith  th e  q u o ta t io n s  th e m s e lv e s .  
The so u r c e s  a r e  e i t h e r  L ew is' works o f  a p o lo g e t ic s ,  o r  
h i s  l e t t e r s ,  w ith  on e e x c e p t io n :  A G r i e f  O b s e r v e d ,  w hich
i s ,  o f  c o u r s e ,  in  d ia r y  form . The e f f e c t  i s  som eth in g  
l i k e  g o in g  on a  r e t r e a t ,  a n d , h a v in g  b een  g iv e n  a  t a l l  
s t a c k  o f  b o o k s , l e a f i n g  th rou gh  them a t  random and 
r e a d in g  lo n g is h  p a s s a g e s .
As a m a tter  o f  f a c t ,  in  1 9 5 3 , a f t e r  my own co n v er­
s i o n ,  w h ich  w as a cco m p lish ed  n o t  by r e a d in g  L ew is b u t  
by r e a d in g  M a tth e w  7 : 7 ,  I  w as in  a s tu d e n t  u n ion  b u i ld in g  
l ib r a r y  in  Kansas and b egan  p a g in g  through  a book I  to o k ,  
q u i t e  u n s u s p e c t in g ly ,  from  th e  s h e l f  —  i t  was T h e  
S c r e w ta p e  L e t t e r s .  I  had n ev er  h eard  o f  L e w is . T here  
was a row o f  h i s  books on th a t  s h e l f ,  and fo r  th e  r e s t  o f  
th e  h o t  K ansas summer I  rea d  a v id ly .  I t  was p ro b a b ly  a 
y e a r  l a t e r  b e fo r e  I  d is c o v e r e d  th a t  L ew is a l s o  w ro te  
f a n t a s i e s ,  and b egan  t o  rea d  O u t o f  t h e  S i l e n t  P l a n e t 1.
So I  can a t t e s t  th a t  o n e  can  be en ch an ted  by L ew is b e fo r e  
e v er  s e t t i n g  f o o t  in  M alacandra or  N a rn ia .
The e f f e c t  o f  th e  two a n th o lo g ie s  i s  in  f a c t  so  
d i f f e r e n t  t h a t  th e r e  i s  p le n ty  o f  room on th e  s h e l f  f o r  
b o th  o f  them . I f  T h e  J o y f u l  C h r i s t i a n  le a d s  anybody on  
to  a  w h o le  book by L e w is , i t s  t a s k  w i l l  b e  d on e. I t  can  
b e  u sed  fo r  d e v o t io n  and m e d ita t io n  ( I  to o k  i t  on my 
l a s t  r e t r e a t )  and g iv e s  on e th e  ad van ta g e  o f  L ew is' 
b r a c in g  company. And i t s  j u x t a p o s i t i o n  throw s new l i g h t  
on th e  c o n s is t e n c y  and a sto u n d in g  ran g e  o f  h i s  m ind.
He makes an e x c e l l e n t  r e t r e a t  m a ste r .
Nancy-Lou Patterson
Note
Permission to  quote the chart from p. 67 o f Robert 
O m stein 's The P sy ch o lo g y  o f  C o n sc io u sn e ss  on page 44 o f 
M yth lo re  19 was unfortunately received too la te  for 
in clu sion . The perm ission o f the Viking Penguin Co. is  
gra tefu lly  acknowledged.
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H is t o r ie s  O f
T w o  R e a l m s
Sam  J .  L u n d w a ll , S c ie n c e  F ic tio n :  A n  I l lu s t r a t e d  H is to r y .
New Y o r k :  C r o s s e t  6 D u n la p  I n c . ,  1 978. p p .  208. P a p e r ,
8 i  x 1 1 " , $ 7 .9 5 .
F ra n z  R o t t e n s t e i n e r ,  T h e F a n ta s y  B o o k : A n  I l lu s t r a te d
H is to r y  fro m  D ra cu la  to  T o lk ie n .  N ew  Y o r k :  C o ll ie r  B o o k s ,
1978, p p .  160. P a p e r ,  8? x  1 1 " , $ 7 .9 5 .
H e re  a r e  tw o  n ew  l a v i s h l y - i l l u s t r a t e d  h i s to r i e s  o f  f a n ­
t a s t i c  l i t e r a t u r e .  B o th  a r e  b y  E u ro p e a n  a u t h o r s  —  L u n d ­
w all is  S w e d is h  a n d  R o t t e n s t e in e r  A u s t r i a n  —  w ho w r i te  
in  E n g l is h .  B o th  o f f e r  v a lu a b le  h i s to r ic a l  s u m m a r ie s  o f  
t h e i r  f ie ld s  a n d  i n t e r e s t i n g  c r i t ic a l  p e r s p e c t i v e s ,  e v e n  
th o u g h  b o th  a ls o  p r e s e n t  c e r t a i n  p e r p l e x i t i e s  a n d  n e i t h e r  
is  lik e ly  to  s t a n d  a s  th e  l a s t  w o rd .
T h e  g r e a t  s t r e n g t h  o f  L u n d w a ll 's  w o rk  is  h is  im p re s ­
s iv e  f a m ilia r i ty  w ith  t h e  s c ie n c e  f ic t io n  o f  a w id e  s p e c t r u m  
o f  la n g u a g e s  a n d  l i t e r a t u r e s .  H is  t r e a tm e n t  o f  t h e  r ic h  
a n d  so c ia l ly  im p o r ta n t  R u s s i a n ,  J a p a n e s e ,  G e rm a n  a n d  
S c a n d in a v ia n  w r i t in g  in  t h e  g e n r e  will b e  s a l u t a r y  f o r  th o s e  
f a n s  w h o , f o r  all p r a c t i c a l  p u r p o s e s ,  r e g a r d  s c ie n c e  f ic t io n  
a s  a n  A n g lo -A m e ric a n  a c t iv i t y  to  w h ic h  th e  n am e  o f  t h e  
F re n c h m a n  J u l e s  V e r n e  is  som ehow  a ls o  a t t a c h e d .  In f a c t ,  
t h e  e m e rg e n c e  o f  m o d e rn  s c ie n c e  f ic t io n  l i t e r a t u r e  h a s  
b e e n  in s e p a r a b l e  a lm o s t e v e r y w h e r e  fro m  t h e  i n d u s t r i a l  
r e v o lu t io n  w ith  i t s  so c ia l t r a u m a s  a n d  i t s  c r e a t io n  o f  m o d e rn  
te c h n o lo g ic a l  s c ie n c e .  F u e l le d  b y  a c o m p le x  m ix tu r e  o f  p r o ­
p e l l a n t s ,  fro m  th e  u to p ia n is m  g iv e n  new  life  b y  t h e  i n d u s ­
t r i a l  id e a  o f  p r o g r e s s  to  t h e  r e s u r g e n c e  o f  a t a v i s t i c  f e a r s  
sp a w n e d  b y  a n  e r a  o f  c o n f u s e d  c h a n g e ,  s c ie n c e  f ic t io n  is 
a  m o d e rn  v e h ic le  o f  im a g in a tio n  c u t  lo o se  a l ik e  f ro m  a n c i e n t  
in h ib i t io n s  a n d  a n c ie n t  s e c u r i t i e s .  All t h i s  L u n d w a ll c o n ­
v e y s  q u i t e  w e ll.
A s h e  r a n g e s  g r a n d l y  o v e r  t h i s  w id e  g a la x y  o f  v i s io n s ,  
h o w e v e r ,  h e  se e m s  so m e tim e s  to  m ak e  h a s t y  a n d  id io s y n ­
c r a t i c  j u d g m e n ts ,  o f t e n  a c e r b ic a l ly  e x p r e s s e d ,  a b o u t  p a r t i c u ­
l a r  w r i t e r s .  F a n ta s y  e n t h u s i a s t s ,  f o r  e x a m p le ,  will b e  
s u r p r i s e d  to  f in d  T o lk ie n 's  T h e  L o rd  o f  th e  R in g s  r e g a r d e d  
c h ie f ly  a s  a u to p ia n  n o v e l ,  a lb e i t  a " c o n s e r v a t iv e  m a n 's  
U to p ia ."  T h is ,  to  L u n d w a ll ,  b e s p e a k s  s h e e r  e s c a p is m  a n d  
t h e  p o p u la r i ty  o f  t h e  n o v e l s u g g e s t s  t h a t  " s o m e th in g  m u s t  
b e  s e r io u s ly  w ro n g  w ith  o u r  s o c i e t y . "  M a y b e  t h e r e  i s .
B u t o n e  d o u b ts  i f  T o lk i e n 's  c r e a t io n  o f  a n  a r c a d ia n  p a r a ­
d i s e  in  w h ic h ,  a d m i t t e d ly ,  v a lu e s  a r e  d e a r  w h ic h  a r e  d e a r  
to  t h e  h e a r t s  o f  E u ro p e a n  ro m a n t ic  c o n s e r v a t i v e s  —  m on­
a r c h y ,  so c ia l c l a s s ,  fam ily  p e d i g r e e ,  a n d  t h e  e x a l t a t i o n  o f
local t r a d i t i o n ,  c o m b in e d  w ith  d e e p - d y e d  s u s p i c io n  o f  in ­
d u s t r i a l i z a t i o n  —  fu l ly  e x p la in s  t h e  w o r k 's  im m en se  s u c c e s s .  
T o lk i e n 's  c e n t r a l  s t r e n g t h ,  I b e l i e v e ,  l ie s  in  h i s  r e c o v e r y  
o f  a q u a l i t y  o f  w o n d e r  a n d  h e ro is m  w h ic h  t r a n s c e n d s  a n y  
p a r t i c u l a r  so c ia l s y s t e m .
R o t t e n s t e i n e r  a ls o  s e e s  t h e  e m e r g e n c e  o f  h is  g e n r e ,  
f a n t a s y ,  in  t h e  c r i s i s  o f  t h e  i n d u s t r i a l  r e v o lu t io n .  I t s  
r o o t s  lie in  t h e  e i g h t e e n t h  c e n t u r y  p o p u l a r i t y  o f  G e rm a n  
M arch en  a n d  t h e n  t h e  g o th i c  n o v e l .  F ro m  h e r e  t h e  g o ld e n  
t h r e a d  o f  f a n t a s y  is  t r a c e d  t h r o u g h  a  v e r y  t o r t u r o u s  t e r ­
r a i n :  q u a s i - s c i e n t i f i c  s t o r i e s  a b o u t  a r t i f i c ia l  p e o p le  s u c h
a s  t h o s e  o f  M a ry  S h e l le y  a n d  E . T . A .  H o f fm a n n ; t h e  g lo w ­
in g  m id d le  a g e s  o f  h ig h  ro m a n t ic is m ; t h e  f r a c t u r e d  co sm o s 
o f  P o e  a n d  L o v e c r a f t ,  w h e r e  m e a n in g  t i l t s  s t e a d i ly  fro m  
b e a u ty  a n d  r e a s o n  to w a r d  h o r r o r  a n d  m a d n e s s ;  t h e  so c ia l 
s a t i r e  o f  G ogol a n d  t h e  g e n te e l  E n g l i s h  V ic to r ia n  g h o s t  
s t o r y ;  D ra c u la  a n d  v a m p i r e s ;  L ew is C a r r o l l  a n d  c h i l d r e n 's  
f a n t a s y ;  t h e  a l t e r n a t i v e  w o r ld s  o f  M o r r is ,  D u n s a n y ,  a n d  
T o lk ie n ;  a n d  f in a l ly  t h e  C h r i s t i a n  f a n t a s y  o f  L ew is a n d  
C h a r l e s  W illiam s.
So m u c h , in  f a c t ,  is c o v e r e d  t h a t  o n e  w o n d e r s  i f  t h e  
s w a th  is  n o t  c u t  a b i t  to o  w id e ly .  R o t t e n s t e i n e r  p e r c e iv e s  
f a n t a s y  is l i t e r a t u r e  w h ic h  in v o lv e s  a b r e a k  in  t h e  a c k n o w l­
e d g e d  o r d e r .  I t p r e s e n t s  e v e n t s  a n d  e n t i t i e s  t h a t  c h a l ­
l e n g e  t h e  u n d e r p i n n i n g s  o f  r e a s o n ,  e x p e c t a t i o n ,  t h e  w h o le  
o r d i n a r y  so c ia l a n d  c o sm ic  o r d e r .  ( F o r  t h i s  r e a s o n  h e  
a r g u e s  t h a t  f a n t a s y  in t h e  m o d e rn  s e n s e  c o u ld  o n ly  com e 
a f t e r  s c ie n c e  a n d  th e  a g e  o f  r e a s o n  d e s a c r a l iz e d  a n d  
d e m y s t i f ie d  n a t u r e  —  a n  o v e r - s im p le  b u t  s ig n i f i c a n t  p o i n t . )  
H o w e v e r ,  d e v ic e s  w h ic h  o s t e n s i b l y  b r e a k  th e  r a t io n a l  o r d e r  
o f  t h i n g s  a r e  n o t all o f  e q u a l  im p o r ta n c e .  R o t t e n s t e i n e r  
c o n s id e r s  t h e  b r i l l i a n t  R u s s ia n  so c ia l s a t i r i s t  N .V .  G ogol 
o n e  o f  t h e  t h r e e  g r e a t e s t  f a n t a s y i s t s ,  a lo n g  w ith  P o e  a n d  
H o ffm a n n . B u t  I am n o t  s u r e  t h a t  I w o u ld  c o n s id e r  s u c h  
m a s te r p ie c e s  a s  T h e  O v e r c o a t  , in  w h ic h  t h e  s h a d e  o f  a 
p o o r  c l e r k  w h o se  l o n g - s a v e d - f o r  g r e a t  c o a t  is  s to le n  b e ­
c o m es i t s e l f  a n  o v e r c o a t - s t e a l i n g  g h o s t ,  to  b e  f a n t a s y  a t  
a l l .  T h e  g h o s t  is  c le a r ly  a t e c h n i q u e  f o r  m a k in g  a q u i t e  
d i f f e r e n t  p o in t  t h a n  t h a t  g h o s t s ,  i f  t h e y  r e a l ly  e x i s t ,  c o u ld  
o p e n  u p  new  w o r ld s  o f  n o n - r a t i o n a l  w o n d e r  a n d  d r e a d .  
I n s t e a d ,  it is  to  c r i t i c i z e  t h e  v a lu e s  o f  a  s o c ie ty  in  w h ic h  
p e o p le  m u s t  s a v e  o r  s t e a l ,  a n d  so  in t h e  e n d  r e s t o r e  t h i s  
w o r ld ly  m oral h a r m o n y .  In  t r u e  f a n t a s y  f r a c t u r e  o f  t h e  
o r d i n a r y  o u g h t  i t s e l f  to  b e  c e n t r a l  to  t h e  s t o r y 's  m e a n in g .
E v e n  w o rk s  in  w h ic h  t h e  c r a c k in g  o f  t h e  r a t io n a l  o r d e r  
a n d  h u m a n  r e s p o n s e  to  t h a t  b r e a k  is  t h e  m ain  p o in t  a r e  
a lm o s t  to o  v a r i e d  f o r  e a s y  c o m b in a t io n .  In  so m e , t h e  m ood 
is e x a l t e d  w o n d e r ;  in  o t h e r s ,  t e r r o r .  In  so m e , a s  in  L o v e -  
c r a f t  a n d  C h a r l e s  W illiam s, t h e  e f f e c t  is  a c h ie v e d  th r o u g h  
t h e  i n t r u s i o n  o f  t h e  n o n r a t io n a l ,  w h e th e r  h o r r i b l e  o r  t r a n s -  
c e n d e n ta l ly  s p l e n d id ,  in  t h e  m id s t  o f  t h e  o r d i n a r y  w o r ld .  
T h i s  is  w h a t  h a s  so m e tim e s  b e e n  c a l le d  Low F a n t a s y .  In 
o t h e r  w o r k s ,  s u c h  a s  t h o s e  o f  T o lk ie n  a n d  P e a k e ,  t h e  
b r e a k  w ith  t h e  o r d i n a r y  b e c o m e s  a n  e n t i r e  O t h e r  W orld  o f  
F a e r ie  s e t  o v e r  a g a i n s t  th i s  o n e  to  c r e a t e  H ig h  F a n ta s y .  
R o t t e n s t e i n e r 's  w o rk  w o u ld  h a v e  b e e n  m o re  d e f in i t i v e  h a d  
h e  a p p e a r e d  m o re  c o g n iz a n t  o f  s u c h  b a s ic  d i s t i n c t i o n s  a n d  
a p p l ie d  th e m  c o h e r e n t ly  in  h i s  d i s c u s s i o n .  T h e  c a t e g o r i e s  
s u g g e s t e d  b y  h is  c h a p t e r s  a r e  p r e t t y  s o f t :  a n  i n c o n s i s t e n t
m ish m a sh  o f  h i s t o r i c a l ,  g e o g r a p h ic a l ,  a n d  g e n r e  t y p o lo g ie s .
B o th  b o o k s  w ill, h o w e v e r ,  b e  o f  im m en se  v a lu e  to  
th o s e  d o in g  t h e  f u r t h e r  w o rk  t h a t  n e e d s  to  b e  d o n e  in  
t h e  c r i t ic is m  a n d  c l a s s i f y in g  o f  th e  r e la te d  g e n r e s  o f  
s c ie n c e  f ic t io n  a n d  f a n t a s y .  All in  a l l ,  I l ik e d  th e s e  tw o  
b e t t e r  t h a n  c o m p a ra b le  w o r k s  t h a t  cam e  to  m in d , s u c h  a s  
J a m e s  G u n n 's  A l te r n a te  W o r ld s . T h e y  a s s e m b le  t h e  n a m e s  
a n d  t i t l e s  b a s ic  to  k n o w le d g e  o f  t h e  f ie ld ,  a n d  g iv e  u s  
som e im p o r ta n t  i f  in c o m p le te  p e r s p e c t i v e s .  R e a d in g  t h e  
tw o  b o o k s  t o g e t h e r  g a v e  m e, t h r o u g h  a p p r e c i a t i o n  o f  
t h e  e x t e n s i v e  o v e r la p  o f  n am es a n d  th e m e s ,  a  f r e s h  s e n s e  
o f  how  c lo s e ly  r e la te d  —  d e s p i t e  in t r a m u r a l  c o n te n t io n s  — 
a r e  m o d e rn  s c ie n c e  f ic t io n  a n d  f a n t a s y ,  e v e n  a s  t h e y  h a v e  
com m on r o o ts  in  t h e  f a i r y  ta le  a n d  t h e  g o th i c .  A n d  th e  
i l l u s t r a t i o n s  a r e  w o n d e r fu l .
Robert S. Ellwood Jr .
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L ig h t-W e ig h t  L ig h te n in g
R ichard  M athews, L i g h t e n i n g  F rom  a  C le a r  S k y  (San B ernar­
d in o , C a l i fo r n ia :  The Borgo P r e s s ,  1 9 7 8 ) , 64 pp.
As a t r ib u t e  to  th e  " fo r c e ,  m y ste r y , su b lim e  pow er, 
and . . .  c l e a n ly  s t r i k i n g  b eau ty"  o f  th e  l ig h t e n in g  to  
w hich  C. S. L ew is o n ce  compared I7ie L o r d  o f  t h e  R i n g s ,  
t h i s  book i s  uncommonly murky. The problem  may l i e  in  th e  
s c a l e ;  can one w r i t e  a book o f  s i x t y - f o u r  p a g es and do 
j u s t i c e  to  th e  f u l l  o e u v r e  o f  J .  R. R . T o lk ie n  i n c l u d i n g  
th e  S i l m a r i l l i o n l  P erhaps one may b e g r a t e f u l  f o r  th e  
i l lu m in a t io n  th a t  t h i s  e s sa y  d oes manage to  p r o v id e .
The n i c e s t  argum ent i s  r e s e r v e d  fo r  The H o b b i t ,  in  
d is c u s s in g  w h ic h , Mathews o u t l i n e s  th e  e x q u i s i t e l y  
b a la n ced  s t r u c t u r e  o f  th e  b ook , w h ich  has in  i t s  own s c a l e  
as f i n e  an ad ju stm en t as D a n te 's  C om m edia  —  a cosm os o f  
a lp h a b e t  b lo c k s  in  com parison  to  a c a t h e d r a l ,  m aybe, bu t  
a cosmos n o n e th e le s s .  But T h e  L o r d  o f  t h e  R i n g s  p roves  
to o  e le g a n t  and e la b o r a te  to  b e  a n a ly z e d  by t h i s  a u th o r .  
M athews' c o n tr ib u t io n  h e r e  l i e s  in  h i s  f in d in g  o f  th e  
im age o f  l ig h t e n in g  i n  a rem ark ab le number o f  p la c e s  in  
th e  n a r r a t iv e .  A lm ost any sy m b o lic  m o t if  m ight b e  so  
so u g h t and a n a ly zed  in  a work o f  su ch  m agn itu d e and a r c h e ­
ty p a l  reso n a n a c e  a s  T o lk ie n 's  m a s te r p ie c e  —  th e  c a v e , th e  
f o r e s t ,  th e  h i l l  — and Mathews h as in d eed  r e c o g n iz e d  th e  
tower as su ch  an e le m e n t. Toward th e  end o f  h i s  d e n s e ly  
packed a n a ly s i s  (would th a t  h e  had sp a red  u s h i s  etymo­
l o g i c a l  s p e c u la t io n s )  Mathews h as begun punning on  th e  
word l ig h te n in g "  (r a th e r  in  th e  manner o f  G eorge 
M acdonald 's T h e  L i g h t  P r i n c e s s ) to  mean n o t o n ly  i l l u ­
m in a tio n  b u t l o s s  o f  a v o i r d u p o i s . I  h a v e  n o t ,  p r o b a b ly ,  
done j u s t i c e  to  M athews' e f f o r t s ,  w h ich  a re  in d eed  d e t a i le d  
and com p lex , and w hich  do c o n ta in  new i n s i g h t s .  In  some 
ways t h i s  p a r t  o f  h i s  s tu d y  r ea d s l i k e  a s e r i e s  o f  l e c ­
tu r e  n o te s :  an  in t e r p r e t a t io n  h e r e ,  a g lo s s  t h e r e .  An
e s sa y  on a s i n g l e  theme and i t s  r a m if ic a t io n s  m ight have  
se r v e d  him b e t t e r .
In  a d d r e ss in g  T h e  S i l m a r i l l i o n , a b ou t w h ich  n o th in g  
t r u ly  i l lu m in a t in g  has y e t  b een  s a id  by anybody s in c e  i t s  
p u b lic a t io n  ( in c lu d in g ,  one s u p p o s e s , by th e  p r e s e n t  
r e v ie w e r ) , Mathews n o t u n e x p e c te d ly  b ogs down a lm o st com­
p l e t e l y .  As he s a y s ,  " I t  i s  a d i f f i c u l t  body o f  m a te r ia l ."  
(pp . 5 -6 )  He d oes m anage, h ow ever, to  s u g g e s t  a theme 
by w hich  i t  m ight b e  s e iz e d :  i t  t e l l s ,  he s a y s ,  "The
h i s t o r y  o f  l i g h t . "  P erhaps i n  t im e , and w r it in g  a t  
g r e a te r  le n g t h ,  Mathews w i l l  b r in g  h i s  c o n s id e r a b le  ana­
l y t i c a l  pow ers to  b ear on t h i s  them e. I w ould b e  g la d  to  
read  th a t  e s sa y  when he w r i t e s  i t .
Nancy-Lou Patterson
A  R in g  O f In k lin g s
Humphrey C a rp en ter , T he I n k l i n g s  (London: G eorge A lle n  
and Unwin, 1 9 7 8 ) , 287 pp.
To w r i t e  a f u l l - s c a l e  s tu d y  o f  th e  r e la t io n s h ip  o f  
C. S . L ew is, J .  R. R. T o lk ie n , and C h arles W ill ia m s , w ith ­
o u t la p s in g  i n t o  h a g io g ra p h y , and y e t  p r o v id e  a v id  and 
d e l i g h t f u l  r e a d in g  to  i t s  p o t e n t ia l  r e a d e r s  —  th o s e  who 
lo v e  th e s e  m en's w r i t in g s  —  i s  a rem ark ab le a ch iev em en t, 
Humphrey C a r te r 's  s p le n d id  b iograp h y  o f  T o lk ie n  h as a lr e a d y  
jo in e d  Roger L an ce lyn  G reen 's and W alter H oop er's o f  
C. S . L e w is , and Mary H a d f ie ld 's  o f  C h arles W ill ia m s , as 
d e e p ly  i n t e r e s t i n g  works w r i t t e n  by p e o p le  who knew and 
adm ired t h e ir  s u b j e c t s .  T h e  I n k l i n g s  i s  a d i f f e r e n t  s o r t  
o f  w ork, th e  b io grap h y  o f  a group , o r ,  more e x a c t ly ,  o f  
th e  n u c le u s  o f  f r ie n d s h ip s  around t h e ir  c e n t r e ,  C. S.
L ew is. T here i s  a p a r a l l e l  b etw een  th e  l i f e  o f  a group  
and th e  l i f e  o f  i t s  members, b u t i t  i s  n o t  e x a c t .  The 
members p r e d a te , and, in  some c a s e s ,  p o s t - d a t e  i t .
C arpenter r i g h t ly  makes L ew is th e  c e n tr e  o f  th e  s t o r y ,  
p r e s e n t in g  th e  I n k l in g s  as an a s p e c t  o f  th e  l i f e  o f
L e w is . P erh ap s C a r p e n te r 's  c a n n ie s t  i n s ig h t  i s  th a t  th e  
I n k lin g s  w ere  fo r  L ew is th a t  " in n er  r in g "  w h ich  h e  en v ie d  
f e a r e d , and so u g h t a l l  h i s  l i f e .
The Ring i s  an a r c h e ty p e , o f  c o u r s e , and no mere 
in c id e n t  in  th e  l i f e  o f  L e w is . A R ing had b een  th e  c e n t r a l  
sym bol o f  th e  N ord ic  c y c l e  w h ich  had so  r a v is h e d  L ew is' 
mind a s  a b o y , and th e  One R ing o f  N in e R ings c e n tr e d  
T o lk ie n 's  e p ic .  L ew is w as r i g h t  to  s e e  th e  y e a r n in g  to  
" belong"  a s  h a v in g  a p o t e n t i a l  f o r  e v i l ,  fo r  th e  R ing o f  
th e  N ie b e lu n g s i s  a p a r t  o f  a s t o r y  o f  cosm ic  d o w n fa l l ,  
and th e  f a t e  o f  T o lk ie n 's  Ring i s  to  b e d e s tr o y e d ;  bu t  
t h e s e  ends a r e  n o t  f i n a l .  The Ring i s  a c i r c l e ,  and h en ce  
an im age o f  w h o le n e s s , th e  sp le n d id  im age o f  th e  human 
p sy ch e  in  i t s  f u l l e s t  d eve lo p m en t.
As t o ld  by C a rp en ter , th e  I n k l in g s  w ere  formed in f o r ­
m a lly  around L ew is' f r i e n d s h ip s ,  p a r t i c u la r ly  w ith  Owen 
B a r f i e ld ,  th en  w ith  J . R. R. T o lk ie n , th e n  w ith  C h arles  
W illia m s . L ew is' b r o th e r ,  W. H. L e w is , w as a s i g n i f i c a n t  
p a r t  o f  th e  g rou p , and th e r e  w ere  o t h e r s  who came and w ent 
in c lu d in g  th e  L ew is b r o th e r s '  fa m ily  d o c to r .  That t h i s  
e v e r - s h i f t in g  m elan ge ga v e  i t s e l f  a name i s  p a r t  o f  O xford  
cu stom , h a l f  a j o k e ,  b u t h a l f  a t r u e  r e c o g n it io n  o f  th e  
m eaning th e y  a l l  had fo r  one a n o th e r . Any o f  them , w ith o u t  
th e  g rou p , w ould  have (a n d , in d e e d , d i d )  s h i f t e d  v e r y  w e l l  
on t h e ir  own.
R e fe r e n c e  to  th e  I n k l in g s  members a lo n e  can n ot g iv e  a 
f u l l  a cco u n t o f  th e  f o r c e s  a t  work in  th e  l i f e  o f  L ew is and 
h i s  f r i e n d s ,  and C arp en ter  more than  any o th e r  w r it e r  
h as d is c u s s e d  th e  women w hose e x i s t e n c e  so  a f f e c t e d  th e  
I n k l in g s ,  though  no woman ev er  a tte n d e d  one o f  t h e i r  
m e e t in g s . L e w is ' "adopted  m other" and t h ir t y - y e a r  compa­
n io n , M rs. Moore: C h a rles W illia m s ' w i f e ,  M ic h a l, and
h i s  secon d  l o v e ,  P h y l l i s  J o n e s;  T o lk ie n 's  w i f e ,  E d ith :  
t h e s e  move b eh in d  th e  s c e n e s ,  k ep t a t  home by O x fo rd 's  
s t r u c t u r e .  E ith e r  u n a b le , or n ev er  p e r m it te d , t o  r e a c h  a 
s t a t u r e  c a p a b le  o f  f u l l  com paionsh ip  w ith  t h e i r  men in  
th e  i n t e l l e c t u a l  c e n t r e  o f  t h e i r  l i v e s ,  th e y  f u l f i l l e d  
th e m se lv e s  as w e l l  a s  th e y  m ig h t , o u t s id e  th e  " r in g " .
When a woman came who c o u ld  e n te r  t h a t  c e n t r e ,  th e  group  
was a lr e a d y  b r e a k in g , b u t in  a s e n s e  s h e ,  o r  r a th e r  Lewis 
fo r  h e r ,  b rok e i t  f i n a l l y .  The woman w as Joy Davidman, 
w ith  whom L ew is a t  th e  end o f  h i s  l i f e  f i n a l l y  found tr u e  
r e l a t i o n s h i p ,  i n t e l l e c t u a l  e q u a l i t y ,  and f u l f u l lm e n t ,  n o t  
w ith  a group o f  men, b u t W ith a woman.
The r in g  i s  an im age o f  c e n t r a l i t y ,  and i n  Joy  
Davidman, L ew is found w h o le n e s s . Though C a r p e n te r 's  
n a r r a t iv e  does n o t  p a ss  th e  bed room 's t h r e s h o ld ,  he sp e c ­
u la t e s  ab ou t t h e s e  many m a le -fe m a le  r e la t io n s h ip s  a s  
f o r t h r ig h t ly  a s  may b e  p o s s i b le .  T h is  seem s to  me (a s  a  
woman) to  b e o f  p a r t ic u la r  i n t e r e s t ,  fo r  th e  m in d s  o f  th e  
men in  t h i s  n a r r a t iv e  a r e  a lr e a d y  known to  u s through  
t h e i r  w r i t in g s .  Furtherm ore i t  seem s to  me th a t  i f  
t h e r e  i s  a s a n c t i t y  in  any o f  th e s e  d e e p ly  r e l i g i o u s  men, 
i t  l i e s  n o t  i n  t h e i r  a n g e l ic  w r i t in g s  (th ou gh  t h e s e  may 
le a d  o t h e r s  to  s a n c t i t y )  b u t in  t h e i r  l i v e s  w ith  o th e r  
p e o p le .  The rew ards o f  t h e i r  m a sc u lin e  f r ie n d s h ip s  w ere  
ex tr e m e ly  g r e a t ,  and few  w ould j e o p a r d iz e  su ch  p le a s u r e  by  
i l l  b e h a v io u r . The m a rr ia g es ( o f  w h atever  s o r t ) , on th e  
o th e r  hand, a llo w e d  fo r  c o n s id e r a b le  ra n g e  o f  b e h a v io u r a l  
d i s t o r t i o n  and te m p ta t io n . To s p e c u la t e  a t  le n g th  on  
t h e s e  m a tte r s  ta k e s  us f a r  from  th e  l i t e r a r y  w orld  and w e l l  
i n t o  th e  ra n g e  o f  becom ing ju d g e m e n ta l, and I  w i l l  r e f r a in  
from  i t ,  a s  d oes C a rp en ter .
R eaders o f  T h e  I n k l i n g s  w i l l  f in d  r ic h  v e in s  o f  in f o r ­
m a tio n  fo r  u n d e r sta n d in g  th e  men a s  w r i t e r s ,  a s f r i e n d s ,  
as h u sb a n d s, and a s  s e e k e r s  a f t e r  God. I t  i s  C a rp en ter ’s  
a ch iev em en t t o  h a v e  m ined th e s e  m a te r ia ls  w ith  a n a r r a t iv e  
in str u m e n t b o th  d e l i c a t e  and c a n d id ; he i s  an a r c h a e o l­
o g i s t  o f  th e  s o u l ,  w ork ing a t  th e  ed ge o f  a g r e a t  e d i f i c e  
o f  human a c h ie v e m e n t, and under h i s  f in g e r s  th e r e  i s  
n o th in g  d e s tr o y e d  and much r e v e a le d .
Nancy-Lou Patterson
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H a lfw a y  T o  N a rn ia :
T elevision
T a m e s  A s la n
On th e ev e n in g s  o f  A p r il 1 and 2 , CBS p resen te d  
a tw o-hour, anim ated f ilm  o f  C. S . L ew is' T h e  
L i o n , the Witch, and the Wardrobe. Produced by B i l l  Mel­
endez P ro d u ctio n s and c a r e f u l ly  d e s ig n a te d  "Book 
One o f  th e C h r o n ic le s  o f  N arn ia ,"  t h i s  f i lm  was in ­
tended as a " p ilo t"  fo r  a p r o je c te d  s e r i e s  o f  Nar- 
n ian  s p e c ia l s .  However, th e a e s t h e t ic  p r o sp e c ts  
o f  such a s e r i e s  are d u b iou s, becau se "The L ion , 
th e W itch, and th e Wardrobe" combined adm irable  
q u a l i t i e s  w ith  d isa p p o in tin g  f la w s .
The most g r a t i f y in g  a t t r ib u t e  o f  th e  f i lm  was 
i t s  f a i t h f u ln e s s  to  th e book. The s c r ip t ,  h a rd ly  
m er itin g  th e  term , " ad a p ta tio n ,"  was a triumph de­
se r v in g  o f  r e c o g n it io n  and ap p lau se fo r  w r ite r s  
B i l l  M elendez and David D. C o n n e ll. Most o f  th e  d i ­
a logu e was l i f t e d  d ir e c t ly  from th e  book, in d iv id ­
u a l sc en es  were s k i l l f u l l y  e d ite d  ra th er  than  
changed or o m itte d , and th e  p lo t  rem ained in t a c t  
in  n e a r ly  every  d e t a i l .  The most s ig n i f i c a n t  change 
in v o lv ed  th e  g i f t s  o f  Father C hristm as to  th e c h i ld ­
ren , which were bestow ed by A slan  in s t e a d .  A lthough  
th e s to r y  opened w ith  L ucy's re tu r n  from h er f i r s t  
v i s i t  to  N arn ia , which was then  r e la t e d  v ia  a f l a s h ­
back , t h i s  was a minor t w is t  th a t  d id  n ot a c t u a l ly  
a l t e r  th e p lo t .  P o s s ib ly  M elendez and C onnell in ­
tended to  put th e  au dience in  th e  p o s i t io n  o f  P e ter  
and Susan: u n c e r ta in  whether N arnia was r e a l i t y  or 
L ucy's im a g in a tio n .
A number o f  th e  c h a r a c te r s  and sc e n e s  were 
p le a s in g .  The w o lv e s ' v o ic e s  were b r i l l i a n t l y  done—  
F en ris  U lf  made o n e 's  sk in  .craw l. The scen e o f  th e  
hunt fo r  th e w h ite  s t a g ,  and th e  sequ en ce o f  sc e n e s  
in  which N arnia g ra d u a lly  m e lts  from w in te r  to  
sp r in g , were v er y  e f f e c t i v e .  But th e  most b e a u t i­
f u l l y  done p o r t io n  o f  the f i lm ,  and a p p r o p r ia te ly ,  
was th e  scen e  o f  A s la n 's  r e s u r r e c t io n . That sequence  
tran scend ed  th e  e n t ir e  f i lm .  The v o ic e s ,  m usic, 
a r t  and an im ation  b lended  p e r f e c t ly ,  and th e  im ages 
o f  A slan  romping w ith  th e g i r l s ,  f lo w e r s  sp r in g in g  
up wherever h is  paws touched th e  ground, were n ear­
ly  a s moving a s th e  book.
U n fo r tu n a te ly , th e p ro d u ctio n  was marred by two 
problem s which were i r r i t a t i o n s  th rou gh ou t. The 
most s e r io u s  was th e an im ation . I t s  c r u d ity  was a 
se v er e  d isa p p o in tm en t. The c h a r a c te r s  were sim p ly  
drawn, moved s t i f f l y  or d is p r o p o r t io n a te ly  in  r e l a t ­
io n  to  each o th e r  and the backgrounds, and d is t o r t e d  
w h ile  in  m otion . The movement i t s e l f  was r e p e t i t i v e  
and uncom plex. The o v e r a ll  e f f e c t  was re m in isce n t  
o f  Saturday morning com m ercials fo r  Lucky Charms 
c e r e a l .  To make i t  w orse, many o f  th e  ch a ra c ter  
in te r p r e ta t io n s  were o b je c t io n a b le ,  e s p e c ia l ly  th e  
" e v il"  c h a r a c te r s . M elendez i s  quoted a s  sa y in g ,
"The an im ators were in c l in e d  to  g iv e  th e se  ch a r a c t­
e r s  baggy p an ts and th e l i k e ,  to  add some humor to  
th e  s t o r y .  I s a id ,  'No, t h a t ' s  n o t p a r t o f  the  
s t o r y . '"  But a p p a ren tly  th e an im ators g o t t h e ir  
way w ith  th e  Witch and h er f o l lo w e r s ,  who were n ot  
m enacing, m erely  r id ic u lo u s .  Her army resem bled  
cartoon  f ig u r e s  from j u v e n ile  H alloween c a r d s .
S econ d ly , th e  e n t ir e  p ro d u c tio n s  was t e r r ib ly  
o v e r -p la y e d . L in e s , though spoken a s  Lewis wrote 
them, were em phasized to  th e p o in t  o f  b u r lesq u e .
T his was a ls o  tru e o f  n e a r ly  a l l  th e g e s tu r e s  and 
a c t io n s .  There seems to  be a b e l i e f  p r e v a le n t  th a t  
c h ild r e n  w i l l  m isunderstand an yth in g  n o t exagger­
a te d  to  th e  g r e a t e s t  p o s s ib le  ex trem e. In t h i s  r e ­
s p e c t ,  th e  W itch was th e  w o rst o f fe n d e r .  Beth Por­
t e r ,  who d id  h er  l i n e s ,  s e t  o n e 's  t e e t h  on edge 
ev ery  tim e she sp ok e , and must have been h oarse  fo r  
weeks a f t e r  ta p in g  was f in i s h e d .  A s la n 's  v o ic e  was 
run through th e  o b lig a to r y  echo chamber. However, 
M ichael J .  L ew is' lo v e ly  and r e s tr a in e d  sc o re  
serv ed  a s  a co u n te r  to  t h i s  prob lem . The l a s t  th in g  
th e  f i lm  needed  was m u sica l h i s t r i o n i c s ,  and Mr. 
Lewis sh ou ld  be c r e d ite d  fo r  tem pering th e  m elo­
drama.
An o c c a s io n a l d is t r a c t io n  was th e  l in e  d e l iv e r y  
o f . t h e  young a c to r s  who gave v o ic e  to  P e te r ,  Edmund, 
Lucy and Susan . A ll  too  o f t e n ,  th ey  sounded a s  i f  
th ey  were sim p ly  read in g  th e  words from th e  s c r i p t .  
Sometimes th e  l i n e  em phasis changed m id -sen ten ce  as  
though th e  p erform er had had to  tu rn  th e  p age. But 
lu c k i ly ,  t h i s  was n o t a c o n s ta n t  problem .
I t  i s  worth m en tion in g  th a t  B i l l  M elendez Prod­
u c t io n s  i s  b e s t  known fo r  i t s  "Peanuts" s p e c ia l s ,  
which do n o t dem onstrate s o p h is t ic a t e d  artwork or  
a n im a tio n . The co -p rod u cer was C h ild r e n 's  T e le v is ­
io n  Workshop, makers o f  "Sesame Stree-t"— a ls o  n ot  
n oted  fo r  a e s t h e t ic  p in n a c le s  in  an im ation . "The 
L ion , th e  W itch, and th e Wardrobe" has been ch osen  
by CBS fo r  i t s  T e le v is io n  Reading Program, which  
u se s  s c r ip t s  o f  t e l e v i s i o n  p ro d u c tio n s  to  m o tiv a te  
c h ild r e n  to  re a d . I t  i s  to  be hoped th a t  i f  CBS 
d e c id e s  to  produce more o f  The C h r o n ic le s  o f  Nar­
n ia ,  a t t e n t io n  w i l l  be p a id  to  b oth  th e  s u c c e s s e s  
and problem s o f  t h i s  p ro d u c tio n .
Daile Nicholson
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